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TOLKIEN'S LORE:
THE SONGS OF MIDDLE-EARTH
BY DIANA MARCHESANI
T h i s  e s s a y  i s  a  c o n d e n s a t i o n .   D i a n e  
M a r c h e s - a n i  d i e d  M a y  2 0 ,  1 9 7 8 ,  a t  t h e  a g e  o f  
2 3 .   O u r t h a n k s  t o  h e r  p a r e n t s ,  M a r i e  a n d  J o h n  
Marchesani, for perm ission  to  publish .  
T h is paper exam ines T o lk ie n 's  son gs as th e  f o lk ­
lo r e  o f  M id d le -e a r th . By d e f in in g  f o lk lo r e  and c a t ­
e g o r iz in g  th e  v e r s e  from th e  t r i l o g y  I  hope to  show 
th a t  th e  son gs are  an in t e g r a l  p a r t  o f  th e  n a r r a t iv e ,  
a sm a ll though c o lo r f u l  segm ent o f  th e  v a s t  scheme 
o f  h i s t o r i e s  and c u ltu r e s  th a t  P r o fe s s o r  T o lk ie n  de­
v is e d  f o r  h i s  c r e a t io n .  One need  o n ly  e x p la in  to  
what purpose th e s e  s ix ty -o d d  poems are  in c lu d e d  in  
th e  n a r r a t iv e .
Folkways and t r a d i t io n s  can p ro v id e  in v a lu a b le  
in s ig h t s  in t o  th e  c u ltu r e  and a t t i t u d e s  o f  a c i v i l i ­
z a t io n .  In  o ld e r  and l e s s  p r o g r e s s iv e  s o c i e t i e s  
than  ou rs one o f te n  f in d s  a n c ie n t ,  unbroken cu stom s, 
some o f  w hich govern  every  im portan t s t e p  o f  th e  
p e o p le 's  l i v e s  from b ir t h  to  d ea th . The h a b it s ,  
t r a d i t io n s  o f  lo n g  s ta n d in g , are  g e n e r a lly  r e fe r r e d  
to  as f o l k l o r e . More s p e c i f i c a l l y ,  f o lk lo r e  con­
s i s t s  o f : 10 m yths, le g e n d s ,  s t o r i e s :  2 ) r id d le s ,
p roverb s; 3 ) charm s, s p e l l s ,  omens; 4 )  b a l la d s ;  5 )  
p la n t  lo r e  and cu stom s. F o lk lo r e  o f  a l e s s  t e c h n i­
c a l  s o c ie t y  in v o lv e s  i t s  members a c t i v e l y ,  w h ile  a 
c u ltu r e  such  as ou rs a f f e c t s  a s o p h is t ic a t io n  th a t  
h o ld s  such in  contem pt. T r a d i t io n a l ly ,  a p e o p le  
tra n sm it t h e ir  lo r e  o r a l ly  from g e n e r a t io n  to  g en er­
a t io n .  I t  s e r v e s ,  i f  som etim es in a c c u r a te ly ,  to  r e ­
cord  t h e i r  h is t o r y .
J .  R. R. T o lk ie n , in  h i s  e p ic  t r i l o g y ,  p r e s e n ts  
a c i v i l i z a t i o n  w it h ,a  f o lk lo r e  as a l i v e  and com plex  
as any we know. The Lord o f  th e  R ings r e v e a ls  an 
e n t ir e  w brld which ex ten d s o v er  thou sand s o f  y e a r s ,  
beyond th r e e  a g e s .  I t s  f o lk lo r e  ap pears i n  th e  
v e r s e  o f  i t s  f o l k ,  ta k in g  d i f f e r e n t  form s. E lv e s ,  
Men, H o b b its , and o th e r  b e in g s  c a l l  upon th e  rhymes 
o f  t h e i r  f o r e fa t h e r s  f o r  know ledge, a id  and e n te r ­
ta in m en t. In  f a c t ,  th e r e  are as many d i f f e r e n t  
ty p e s  o f  f o lk lo r e  in  T o lk ie n 's  w orld  a s  th e r e  are  in  
our own. T a le s  from h is t o r y ,  such  a s  th o se  found in  
th e  Red Book o f  W estmarch, and son gs r e p o r t in g  g re a t  
d eed s , from th e  a n c ie n t  F a l l  o f  G il-G a lad  t r a n s la t e d  
by B ilb o  to  h is  own Song o f Eär e n d i l . are  f i n e  exam­
p le s  o f  p reser v ed  s t o r i e s ,  myths and le g e n d s .  The 
H obbit c o n ta in s  some m arvelous r i d d le s ,  and p roverb s  
a re  fre q u en t in  th e  t r i l o g y .  G a n d a lf's  s p e l l s ,  th e  
dream prophecy o f  Faram ir and h i s  b r o th e r , th e  in ­
c a n ta t io n  o f  th e  b arrow -w igh t, a l l  f i t  in t o  th e  
t h ir d  c a te g o r y — charm s, s p e l l s ,  and om ens. Both l y ­
r i c  and n a r r a t iv e  b a lla d s  are  sung o r  ch anted  a f t e r  
th e  fa s h io n  o f  t h e i r  com p osers. We are  even a llo w ed  
a g lim p se  o f  custom s i n  th e  fu n e r a l r i t e s  o f  f a l l e n  
f i g h t e r s ,  and o f  p la n t  lo r e  in  th e  Houses o f  H ea lin g . 
These song-poem s reco rd  th e  p a s t  e x p e r ie n c e s  and be­
l i e f s  o f  th e  p eo p le  who made them . L ike tr u e  f o lk  
rhym es, th e y  are  h e ld  in  memory and sung as le a rn ed  
from o t h e r s .  B i lb o ' s  p a r t in g  re q u e s t  o f  Frodo in  
R iv e n d e ll i l l u s t r a t e s  t h i s : "Take a s much care  o f
y o u r s e l f  a s  you can , and b r in g  back a l l  th e  news you 
ca n , and^any o ld  t a l e s  o r  son gs you can come by".
N ob le , le a rn ed  f o lk  who s tu d ie d  th e  t r a d i t io n s  
o f  M id d le -ea rth  were known a s  lo r e -m a s te r s .  Of 
t h e s e  th e  g r e a t e s t  was E lrond H a lf - e lv e n , and w ith  
him G andalf th e  G rey. Both were a g e le s s  and i n f i n ­
i t e l y  k n ow led geab le . R iv e n d e ll ,  home o f  E lrond, was 
w e ll - s t o c k e d  w ith  books o f  h is t o r y  and v e r s e .  H is 
main in t e r e s t  w as, u n d ersta n d a b ly , th e  lo r e  o f  h is
own p e o p le ,  th e  E ld a r . He was n ot o n ly  a m aster  o f  
h e a lin g  but th e  o n ly  l i v i n g  b e in g  who remembered th e  
a n c ie n t  b a l la d s  c o m p le te ly  as th e y  had b een . The 
w iz a r d 's  s p e c ia l t y  was h o b b it - lo r e .  G andalf M ith -  
r a n d ir , th e  Grey P ilg r im , was th e  o n ly  one o f  th e  
w is e ,  th e  I s t a r i ,  to  ta k e  up su ch  an ob scu re s u b j e c t .  
H is in t e r e s t  ex ten d ed  beyond i t ,  how ever. He was 
th e  m ost p ow erfu l w izard  l i v i n g .  "I on ce knew ev ery  
s p e l l  in  a l l  th e  ton gu es o f  E lv e s  o r  Men o r  Orc s  
th a t  was ev e r  u sed ,"  ( f o r  op en ing  d o o r s ) ,  he sa y s  o f  
h im s e lf .  He spoke to  a l l  men and o th e r  f o lk  in  
t h e i r  n a t iv e  la n g u a g e s .
Deep know ledge o f  a n c ie n t  lo r e  p roved  a s  d ev a s­
t a t in g  through some a s  i t  was b e n e f i c i a l  when emp­
lo y e d  by E lrond and G an d alf. Sauron, th e  Enemy, 
whose e v i l  en ab led  him to  c r e a te  th e  One R ing— an 
attem p t to  conquer th e  w orld — was f i n a l l y  overthrow n  
by h is  g r e a t e s t  a ch iev em en t. Yet th e  d e s t r u c t io n  he 
had a lr e a d y  cau sed  was enough to  b r in g  to  a c lo s e  
th e  Third  Age o f  M id d le -e a r th . Saruman th e  W hite, 
a n o th er  o f  th e  I s t a r i , had a t  one tim e b een  a s  pow­
e r f u l  and le a r n e d  a s  G an dalf. H is r e se a r c h  c e n te r e d  
on th e  E a s t , where he had o f te n  t r a v e le d ,  and l a t e r  
tu rn ed  to  Sauron. I n te n s iv e  s tu d y  o f  e v i l  and th e  
Enemy e v e n tu a lly  tw is te d  h i s  m ind.
B e s id e s  Aragorn E le s s a r ,  h e ir  o f  th e  l a s t  o f  
th e  k in g s ,  th e  m ost le a r n e d  m orta l was D en ethor, 
Stew ard o f  Gondor. "There l i e  in  h i s  h oard s many 
r e co r d s  t h a t  few  now can r e a d , even  o f  th e  lo r e  mas­
t e r s ,  f o r  t h e i r  s c r ip t s  and ton gu es have become dark  
to  l a t e r  men". L ike Saruman, D en ethor, who l i v e d  
to o  n ear th e  b ord ers o f  Mordor, succumbed to  e v i l ,  
w h ile  Aragorn conquered to  r e ig n  as th e  f i r s t  k in g  
o f  th e  Fourth  A ge. B ilb o  was q u ite  a s tu d e n t  o f  
lo r e  in  h i s  own r i g h t .  E v id en ces o f  h i s  l i f e ' s  work 
are th e  n a r r a t iv e  o f  h i s  jou rn ey  in t o  th e  E a s t ,
There and Back A g a in , and th e  th r e e  volum es o f  
T r a n s la tio n s  from th e  E lv is h  a f f ix e d  to  th e  Red Book.
Songs and s in g in g  were a v er y  s e r io u s  a f f a i r  to  
th e  E ldar or  High E lv e s ,  th e  Edain o r  F a th er s  o f  Men, 
and t h e ir  d escen d an ts in  M id d le -e a r th . Songs had a 
so o th in g  v i r t u e .  Those who sang f e l t  t h e i r  t r o u b le s  
l i f t e d  from them . The v e r se  o f  th e  Dunedain and 
E lv e s  o f te n  took  th e  form o f  h igh  p r a is e  to  d e se r v ­
in g  h ero e s  o r  even  p ra y er  to  t h e i r  p r o te c to r s  o v er  
th e  S ea . The m ost b e a u t i f u l  o f  t h e s e  i s  th e  R efra in  
to  ELbereth which i s  u sed  no l e s s  than  fo u r  t im e s .  
E lb e re th  G il th o n ie l  was th e  queen o f  th e  V a la r , an­
g e l i c  gu ard ian s o f  M id d le -e a r th . She s e t  as a s t a r  
a S i lm a r i l ,  a p r e c io u s - s to n e ,  in  th e  sky through  
w hich sh e w atched over  th e  la n d s .  A l l  who prayed  to  
h er  f o r  h e lp  were answ ered. At a p a in fu l t im e , when 
two o f  h i s  companions had been  cap tu red  by a w ar- 
p a r ty  o f  Orcs ,  L eg o la s th e  E lf  sang as he paced  
through th e  n ig h t .  "And as he sang th e  w h ite  s t a r s  
opened in  th e  b la ck  v a u lt  above" and th e  l i g h t  which  
p ie r c e d  th e  dark ness brought com fort.
Not a l l  th e  p e o p le s  o f  M id d le -ea rth  had such a 
h igh  regard  f o r  son g , o r  p eo p le  who s tu d ie d  lo r e .  
Beregond o f  th e  Tower Guard in  Gondor p r a is e d  h is  
c a p ta in  in  th e s e  words: 'He i s  b o ld , more b o ld  than
many deem; f o r  in  th e s e  days men a re  slow  to  b e l ie v e  
th a t  a c a p ta in  can be w ise  and le a r n e d  in  s c r o l l s  o f  
lo r e  and so n g s , a s  he i s ,  and y e t  a man o f  hard ihood  
and s w if t  judgem ent in  th e  f i e l d .  But such i s  Fara­
m ir . ’
H obbits o f te n  went as f a r  as r i d i c u l e .  The e l ­
v is h  s t r a in  in  B ilb o  (from  h is  F a llo w h id e  a n c e s t o r s ) ,  
th e  p a r t th a t  made him turn  out odd b i t s  o f  v e r se
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sind rea d  p o e tr y  a t  b an q u ets (when e v e r y o n e  knows 
e a t in g  i s  th e  f i r s t  o rd er  o f  b u s in e s s ) ,  was what le d  
h i s  n e ig h b o r s  and r e l a t i v e s  to  th in k  him p e c u l ia r .  
B ilb o  and F rod o , h i s  ad op ted  h e i r ,  b o th  had a v e r y  
u n -h o b b it is h  t a s t e  f o r  e l v i s h  w ays. A lthou gh  th e y  
a r e  m erry a t  t im e s ,  th e r e  i s  a c e r t a in  g r a v i t y  about 
them w hich  s e p a r a te s  them from t h e i r  own k in d .  
" 'N o t ,'"  B ilb o  a d m its , " ' th a t  h o b b it s  w ould  e v e r  a c ­
q u ir e  q u it e  th e  e l v i s h  a p p e t i t e  f o r  m usic and p o e tr y  
and t a l e s .  They seem  to  l i k e  i t  a s  much a s  fo o d  o r  
m o re '" . M erry and P ip p in  a re  more t y p i c a l .  Frodo 
ta k e s  them a t  t h e i r  word when th e y  s in g  o f  le a v in g  
b e f o r e  dawn. P ip p in  q u ic k ly  r e j e c t s  t h i s  u n h ea r d -o f  
p r o p o s a l .  "'Oh! That was p o e t r y ! '"  he r e p l i e s .
D e s p ite  t h e i r  c a r e f r e e  a t t i t u d e  th e  th r e e  hob­
b i t s  who t r a v e l  w ith  Frodo le a r n  th e  tr u e  s i g n i f i ­
ca n ce  o f  so n g . Sam tw ic e  r e c e iv e s  a id  from  E lb e r e th ,  
c r y in g  o u t i n  m e lo d ic  r e l i e f .  On th e  v e r g e  o f  a 
b a t t l e  Merry p le a d s  to  b e a llo w e d  t o  r id e :  " 'I
w ould  n o t  h ave i t  s a id  o f  me i n  son g  o n ly  t h a t  I  was 
a lw ays l e f t  b e h in d '" . To P ip p in , sworn in t o  s e r v ic e  
o f  th e  s t e m  S tew ard  o f  Gondor, e n lig h ten m e n t comes 
more s e v e r e ly .  When ask ed  i f  h e can  s in g ,  P ip p in  
r e p l i e s :  'W e ll, y e s ,  w e l l  enough f o r  my own p e o p le .
But we h ave no so n g s  f i t  f o r  g r e a t  h a l l s  and e v i l  
t im e s ,  l o r d . ' .  . .  He d id  n o t r e l i s h  th e  id e a  o f  
s in g in g  any son g  o f  th e  S h ir e  to  th e  Lord o f  M inas 
T i r i t h ,  c e r t a i n l y  n o t  the com ic o n es he knew b e s t .
T o lk ie n 's  W orld i s  so  c o n s i s t e n t  t h a t  th e  ch ar­
a c t e r i s t i c s  o f  th e  d i f f e r e n t  f o lk  who p o p u la te  i t  
ap p ear i n  t h e i r  s o n g s .  The b a l la d s  o f  th e  ELves can  
b e lo n g  t o  no one e l s e ,  and th e  h o b b it - s o n g s  a r e  as  
m erry and fo n d  o f  c r e a tu r e -c o m fo r t s  a s  t h e y .
Four Types o f  F o lk lo r e  
LOBE
Of th e  v a r i e t y  o f  song-poem s th o s e  c o n s id e r e d  
l o r e  o r  l o r e  rhymes i n  t h i s  c o n te x t  a re  n o t  n e c e s s a r ­
i l y  m u s ic a l i n  n a tu r e  b eca u se  th e y  have a n o th e r  sp e ­
c i f i c  f u n c t io n  th an  g iv in g  p le a s u r e .  The ty p e s  o f  
v e r s e  from  th e  t r i l o g y  w hich  b e lo n g  i n  i n  t h i s  c a t e ­
g o r y  come from  th e  se c o n d , t h ir d  and f i f t h  s e c t io n s  
o f  th e  f o l k l o r e  d e f i n i t i o n :  r i d d le s  and p r o v e r b s , to  
w h ich  I  add th e  Rhymes o f  L o r e ; charm s, s p e l l s ,  and 
omens o r  p r o p h e c ie s ;  p la n t  l o r e  and cu sto m s.
I .  When s e e k in g  th e  answ er to  a problem  t h e s e  
f o l k  o f t e n  tu r n e d  to  p r o v e r b s . Sam 's G a ffe r  was a 
v e r i t a b l e  go ld m in e o f  s t o r e d  s a y in g s .  The 'E lv es r e ­
p e a t  th e  one  m ost f r e q u e n t ly  u sed  to  Frodo when he  
a sk s  f o r  a d v ic e  i n  The F e l lo w s h ip : "Do n o t  m eddle
i n  th e  a f f a i r s  o f  w iz a r d s ,  f o r  th e y  a re  s u b t le  and 
q u ic k  t o  a n g er" . Even th e  E lv e s  a r e n ' t  c e r t a in  how 
t o  d e a l w ith  t h e  I s t a r i .  Frodo s m ile s  and r e tu r n s  
w ith  a  S h ir e  b y - l i n e .  "And i t  i s  a l s o  s a id :  Go n o t
t o  th e  E lv e s  f o r  c o u n s e l ,  f o r  th e y  w i l l  sa y  b o th  no 
and y e s " .  Our a n c ie n t  c l i c h e s  som etim es o f f e r  t r i e d  
s o lu t io n s  t o  f r e s h  p ro b lem s. Such w ere t h e s e  p ro ­
v e r b s  o f  M id d le -e a r th  w hich  sp oke r e a l  t r u th s  i n  
t h e i r  u n p r e te n t io u s  f a s h io n .
A m arv e lo u s t ê t e - à- t ê t e  b etw een  Gollum and B i l ­
bo o c c u r s  i n  The H obbit th rou gh  w hich  we le a r n  s e v ­
e r a l  p o p u la r  r i d d l e s .  Some a re  a lr e a d y  f a m i l ia r  t o  
u s ,  and each  o f  them r e f l e c t s  t h e  c h a r a c te r  o f  th e  
q u e s t io n e r .
The m ost i n f l u e n t i a l  song-poem s u nd er t h i s  
h ea d in g  a r e  th e  Bhymes o f  L o re . G andalf m en tio n s  
t h e i r  e x i s t e n c e  f i r s t  i n  The Two T ow ers, b u t th e y  
c o n t in u a l ly  e n t e r  th e  n a r r a t iv e  a s  s i g n i f i c a n t  ev ­
e n t s  a r i s e .  The p a la n t i r  o f  O rth anc, a s e e in g - s t o n e  
u se d  somewhat l i k e  a tw o-w ay c r y s t a l  b a l l ,  came a c ­
r o s s  t h e  S ea  w ith  th e  Men o f  Numenor. A f t e r  i t s  
d is c o v e r y  a t  th e  c o n fe r e n c e  w ith  Saruman G andalf r e ­
l a t e s  p a r t  o f  i t s  h i s t o r y .  O thers in c lu d e  th e  E n ts '  
and th e  Lore o f  L iv in g  C r e a tu r e s , b o th  in tr o d u c e d  by  
F a n g o m . The m ost c o n s e q u e n t ia l  lo r e -r h y m e , how ever  
i n  The Lord o f  th e  B in g s  ap p ears in  The F e l lo w s h ip . 
The two l i n e s  in s c r ib e d  i n  E lv is h  on th e  i n s id e  o f  
F r o d o 's  r in g  come from  t h i s  v e r s e  " lon g known i n  
E lv is h  lo r e " .  The w h ole poem co n d en ses  th e  h i s t o r y  
o f  t h e  B in g s o f  Power fo r g e d  by th e  E lv e s  and Sauron  
a t  a tim e  p r e v io u s  t o  h i s  estra n g em en t from  th e  f r e e  
p e o p le s .  Even when s u p e r f i c i a l l y  e x p la in e d  i t
to u c h e s  on many moments o f  con seq u en ce  i n  T o lk ie n 'S  
n a r r a t iv e .  The h i s t o r y  i t  d e s c r ib e s  h a s  t r ig g e r e d  
th e  e v e n ts  w hich  com pose th e  e p ic .
I I .  There a r e  many exam ples o f  charm s, s p e l l s  
and om ens. G andalf s p lu t t e r s  s p e l l s  th rough  The 
F e llo w sh ip  u n t i l  h i s  d isa p p ea r a n c e  i n  M oria .
Omens and p r o p h e c ie s  w ere o f  much im p ortan ce to  
th e  in h a b it a n t s  o f  M id d le -ea rth ."  The E ld a r , w iz a r d s ,  
and Dún e d a in  in h e r i t e d  f o r e s ig h t  a s  a c h a r a c t e r i s t i c  
o f  t h e i r  r a c e s .  I n te n t  on p la n n in g  th e  f u t u r e ,  th e y  
w ere o f t e n  known to  r e c e iv e  a v i s i o n  o f  t h e  o rd er  o f  
t h in g s  to  com e. C o n v e r se ly , M ith ra n d ir  and E lrond  
b o th  s ig h e d  a t  t im e s ,  "the end i s  dark t o  me. . . .
I  can n ot s e e  how i t  w i l l  come o u t ."  On h i s  r e tu r n  
from  th e  L on ely  M ountain , B ilb o  r e a l i z e d  t h a t  h i s  
e f f o r t s  had h e lp e d  to  b r in g  about th e  f u l f i l l m e n t  o f  
th e  a n c ie n t  p r o p h e c ie s .  Through t h e i r  e f f o r t s  to  
p r o j e c t ,  how ever u n c e r t a in ly ,  th e  r e s u l t s  o f  fu tu r e  
e v e n t s ,  we s e e  t h a t  t h e i r s  i s  a f a t e d ,  d eterm in ed  
u n iv e r s e .  E ru, c r e a t o r  o f  M id d le -e a r th  acknow ledged  
a s  th e  "One-God" o f  ELves and Men, c o n t r o ls  h i s  c r e ­
a t io n .
P r o p h e c ie s  o cc u r  i n  two o th e r  form s i n  th e  t r i — 
lo g y : th e  d i r e c t  p r e d ic t i o n ,  p a s se d  down t r a d i t i o n ­
a l l y  u n t i l  i t  com es t o  p a s s ,  and t h e  dream -proph ecy . 
M alb eth , c a l l e d  th e  S e e r ,  a Dúnadan w ith  u n u su a l 
pow ers o f  f o r e s i g h t ,  p r e d ic te d  th e  com ing o f  El e n -  
d i l ' s  h e i r  who w ould  f r e e  th e  s p i r i t s  d w e ll in g  under  
th e  m oun tains beyond Dunharrow. When A ragorn  c h o o s­
e s  t o  r id e  th e  P a th s o f  th e  Dead i n  a s h o r t  cu t  t o  
G ondor's a id ,  h e  f u l f i l l s  t h i s  rhym e. Of th e  seco n d  
t y p e ,  an exam ple i s  th e  v e r s e  w hich  h a u n ts e v e r y  
c h a r a c te r  i n  The Lord o f  th e  R in g s . F a r a m ir 's  dream , 
r e la t e d  by Borom ir a t  E lr o n d 's  C o u n c il, p r e d ic t s  th e  
doom o f  M id d le -e a r th , draws t o g e t h e r  a l l  t h e  l o r e  o f  
th e  p a s t  two a g e s .
I I I .  Amid o th e r  Bhymes o f  Lore we g lim p se  th e  
f o lk  m e d ic in e  o f  t h e s e  p e o p le .  A t h e la s , a se a  aran ­
i o n , commonly c a l l e d  K i n g s f o i l , had p r e v io u s ly  b een  
used, o n ly  t o  c l e a r  th e  a i r  o f  a s i c k  room o r  e a s e  a 
h ea d a ch e . However, th e  h erb -m a ste r  rem em bers:
When th e  b la c k  b r e a th  b low s  
and d e a t h 's  shadow grows 
and a l l  l i g h t s  p a s s ,  
come a t h e la s !  come a t h e la s !
L i f e  t o  th e  d y in g  
In  th e  k in g ' s  hand ly in g !
"D oggerel"  u n d o u b te d ly , y e t  i t  h o ld s  th e  answ er to  
many p e r p l e x i t i e s .  A ragom  s a v e s  th e  l i v e s  o f  F ara— 
m ir , now  S tew ard  o f  Gondor s in c e  h i s  f a t h e r ' s  s u i ­
c i d e ,  Eowyn o f  Bohan, and Merry Brandybuck by h i s  
a p p l i c a t io n  o f  th e  h e r b . In  t h i s  way he was f i r s t  
r e v e a le d  a s  th e  p r e d ic t e d  k in g  t o  h i s  p e o p le  f o r ,
" th e hands o f  th e  k in g  a re  t h e  hands o f  a h e a le r ,  
and so  s h a l l  th e  r i g h t f u l  k in g  b e  known".
BALLADS
T o lk ie n  e m b e ll is h e s  h i s  n a r r a t iv e  w ith  many 
s o n g s .  Those c l a s s i f i e d  a s  b a l la d s  a r e  d i s t in g u i s h ­
a b le  from  th e  o th e r  so n g s  by a c o n te n t  o f  more s t r i n ­
g e n t  i n t e n s i t y ,  a h ig h e r  c o m p o s it io n a l q u a l i t y ,  and 
a h ig h e r  s e n s e  o f  ly r i c i s m .
The l y r i c  b a l la d s  ten d  t o  b e  a d eep  and p e r so n ­
a l  e x p r e s s io n  o f t e n  sung by som eone overw helm ed w ith  
em o tio n . In  The Two Towers A ragorn lo o k s  o v e r  th e  
p la in s  t o  Gondor, th e  c i t y  o f  h i s  h e r e d i ta r y  k in g ­
dom. He i s  embarked on an a lm o st h o p e le s s  r e s c u e  
w hich  w i l l  c a r r y  him  f a r  from  i t .  "Not y e t ,"  he  
s i g h s ,  "does my road  l i e  southw ard  to  y o u r  b r ig h t  
s tr e a m s" . Then, u n a b le  to  c o n t a in  h i s  th o u g h ts ,  he  
b u r s t s  f o r t h  i n  v e r s e .  The l y r i c s  a r e  s im p le ,  b u t  
h ig h ly  ch a rg e d . He e x p r e s s e s  i n  them  a l l  h i s  d ou b ts  
ab out t h e  f u t u r e ,  n o t  o n ly  th e  w ish  t o  re a ch  Gondor. 
T h is  son g  i s  n o t  r e a l l y  m ela n ch o ly  bub k e e n ly  s e n s i ­
t i v e ;  f u l l  o f  th e  l i f e  and lo n g in g  and lo v e  o f  th e  
man who s in g s  i t .
F o lk  b a l la d s  t h a t  we know f a m i l ia r l y  o f t e n  t e l l  
a s t o r y  m u s ic a l ly .  The su sp e n se  b u i ld s  th rou gh  r e p ­
e t i t i o n ,  in c r e m e n ta l o r  r e f r a i n ,  d e a l in g  w ith  a p r e ­
s e n t  s i t u a t i o n ,  and n a r r a t iv e  d e t a i l ,  som etim es  
f la s h b a c k .  U s u a l ly  th e  s t o r y  r e v o lv e s  around one  
in c id e n t  i n  c l im a x . N a r r a tiv e  b a l la d s  o f  M id d le -  
e a r th  on th e  o th e r  hand r e l a t e  le n g th y  h i s t o r i e s ,
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u n if ie d  t o p ic a l ly  or b io g r a p h ic a lly .  N a tu r a lly  th e  
s e le c t io n s  we read  are fragm en ts. L ike E n g lish  fo lk  
songs th ey  e x i s t  in  f lu id  form s. T h eir m er it  de­
pends la r g e ly  upon th e  s k i l l  o f  th e  n a r r a to r . E lves  
and Aragorn were th e  most c o n s is t e n t ly  cap ab le s to r y ­
t e l l e r s .  The f i n e s t  i s  undoubtedly th e  T ale o f  T in -  
úv i e l . I t  b len d s th e  b eau ty  o f  e x p r e ss io n  found in  
th e l y r i c a l  b a lla d s  w ith  h i s t o r i c a l  n a r r a t iv e .  
Throughout, th e  s e n s i t i v i t y  to  sound-im age g iv e s  th e  
song much o f  i t s  m e r it , h e lp in g  to  s e t  up th e  com­
p le x  r e la t io n s h ip s  between th e  s e t t in g  and mood as  
th ey  are a f f e c t e d  by th e  E lf-q u een  and h er  m ortal 
lo v e r .
The Ent and th e  E ntw ife i s  c l o s e s t  in  s t y l e  o f  
a l l  T o lk ie n 's  songs to  t r a d it io n a l  b a lla d s  o f  Fran­
c i s  J .  C hild  v in ta g e .  Two ob v iou s s i m i l a r i t i e s  are  
th e  standard  q u estio n /a n sw er form at and u se  o f  in ­
crem ental r e p e t i t i o n .  These tec h n iq u es  em phasize 
th e  theme: d isagreem ent and d e s ir e  f o r  r e c o n c i l ia ­
t io n  betw een th e  farm— and f i e l d —lo v in g  E ntw ives and 
t h e ir  w ild ,  f o r e s t - lo v in g  m ates.
BALLAD-STILE
The common f o lk  o f  M id d le-earth  f a l l  in t o  v e r se  
n e a r ly  as e a s i l y  as E lv es and Dunedain. The l i g h t ,  
easy  s t y l e  in  which th e y  rendered  t h e ir  f e e l in g s  
m irrors somewhat e lv e n  b a lla d s .  These so n g s , w r it ­
ten  in  a " b a lla d - s ty le ,"  are most o f te n  o r ig in a l ,  
even sp on tan eou s. They in c lu d e  w a lk in g -so n g s , sh o rt  
e l e g i e s ,  and t r a d it io n a l  so n g s . They d i f f e r  from  
th e  b a lla d s  in  t h e ir  s im p ler  s t y l e ,  o f te n  awkward 
p h r a sin g , and g e n e r a lly  uneven m eters .
NONSENSE
Throughout th e  t r i l o g y  T o lk ie n 's  n onsense  
rhymes remain one o f  i t s  most p u r e ly  en jo y a b le  f e a ­
t u r e s .  These son gs are a t  once c a r e fr e e ,  s i l l y  and 
c le v e r ,  but above a l l  fu n . T o lk ien  seems to  have 
had as much fun  w ith  them as th e  rea d ers do. They 
are g e n e r a lly  rhythm ic r a th e r  than m e tr ic a l .  A few , 
such as The Man in  th e  Moon S tayed  Up Too L a te , have 
r e g u la r  f e e t  and a c o n s is te n t  number o f  s t r e s s e d  
s y l l a b le s  p er  l i n e .  In  w r it in g  t h e s e ,  T o lk ien  em­
p lo y ed  e x te n s iv e  a sson an ce , con son ance, a l l i t e r a t i o n ,  
and s in g le  word r e p e t i t i o n .  The p h rasin g  i s  unusu­
a l l y  t r ic k y .  Bhyme schem es are  i n t r i c a t e ,  o f t e n  in ­
v o lv in g  in te r n a l  rhymes and exten d ed  u se  o f  sam e- 
sou n d s. D if fe r e n t  k in d s  o f  r e p e t i t i o n  co m p lica te  
th e  p a tte r n s  and add to  t h e i r  euphonious q u a l i t y .
There i s  a s im p ler  k in d  o f  n on sen se so n g , which  
t r i l l s  good-hum oredly about som ething p le a s a n t .  
P ip p in 's  Bath Song has an unassum ing te c h n iq u e . The 
in v e r te d  "water hot" every  fo u r th  l i n e  c a l l s  a t te n ­
t io n  to  th e  m ajor to p ic  o f  i n t e r e s t .  Here i s  n oth ­
in g  s p e c ta c u la r ;  mere p h ilo s o p h ic a l  expoundings upon 
th e  v ir t u e s  and u se s  o f  h ot w a ter .
W hile re v ie w in g  t h e s e  form s o f  f o lk lo r e  T o l­
k ie n ' s  "scheme" becomes c l e a r .  The son gs are  in t e g ­
r a l  to  th e  n a r r a t iv e .  They t e l l  p a r ts  o f  th e  s to r y  
th em se lv es in  a way th a t  co u ld  n o t be accom p lish ed  
by p ro se  a lo n e , b ecau se  v e r se  has a d i f f e r e n t  e f f e c t  
upon u s .  When F rod o 's m u ffled  song in  th e  Old For­
e s t  d ie s  out f i n a l l y ,  th e  s t i l l n e s s  and s t i f l i n g  
p r e s su r e  f e e l s  more d e p r e s s in g  to  th e  rea d er  as w e ll  
as th e  h o b b its .  The rhymes s e r v e  to  i n t e n s i f y ,  ra ­
th e r  than  l ig h t e n  as some have rem arked, th e  circum ­
s ta n c e s  th ey  d e f in e .  The mood in tr o d u ce d  by th e  
sw e e tly  sad  T ale o f  T in u v ie l i s  a s t a r t l i n g  p r e fa c e  
to  th e  murderous a t ta c k  o f  th e  Nazgûl  on W eathertop . 
Through h i s  son gs T o lk ie n 's  c h a r a c te r s  r e v e a l t h e ir  
f e e l in g s  and p e r s o n a l i t i e s  q u ite  as much o r  more 
than  through t h e i r  p ro se  d ia lo g u e  and t h e i r  a c t io n s .  
B ilb o , p au sin g  on th e  th r e sh o ld  a t  h i s  f i n a l  depar­
tu r e  from Bag End, s o f t l y  pours ou t th e  u rg en t de­
s i r e  to  fo l lo w  th e  ro a d . We and G andalf f e e l  a q u i­
e t  t h r i l l  a s he s l i p s  o f f  in t o  th e  n ig h t  w ith  th e  
th r e e  dw arves.
T o lk ie n 's  v e r se  i s  in d is p e n s a b le  to  h i s  n arra­
t i v e .  I t  i s  as v a r ie d  a s h i s  c h a r a c te r s  and s i t u a ­
t io n s ,  f o r  every  b e in g  and even t d e l iv e r s  som ething  
o f  i t s e l f  to  i t s  so n g . C lo se  stu d y  o f  th e  poems 
from th e  t r a d i t io n s  o f  each ra c e  r e v e a l th e s e  q u a li­
t i e s .  The s t r o n g ly  marked s t y l e  o f  E o h ir r ic  son gs  
( a l l  o f  which we read  in  W estron) are  e a s i l y  d i s ­
t in g u is h a b le  from th o se  o f  th e  dwarves or h o b b its ,  
E lv es  or Dunedain. The manner o f  p h r a s in g , th e  v e r ­
s i f i c a t i o n ,  m irrors in  every  c a se  th e  c h a r a c t e r is ­
t i c s  o f  th e  k in d  o f  f o lk .
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